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In March 1898 he hadjoined the
important metal work firm ofGeorge
Wragge &: Company and was
instrumental in setting up their first
stained glass department ofwhich he
became the chiefdesigner. l j I

Stewart in the meantime had
developed a splendidly economic and
vigorous style of leadwork with an
emphasis on pure colour and a
minimum llse·ofpainted details.
Excellent examples ofhis work at this
period can be seen in Old Partick
Parish Church, where his Queen
Victoria Memorial window is almost
secular in spirit. In the period 1900-2
Stewart, like many other artists, did a
great deal ofexperimental work in an
effort to find a less perishable method
ofglass painting. The result ofthis
work was a Cameo Process whereby
such details as heads and hands could
be produced by etching and cutting.
By this method a permanent image
was obtained without the use ofpaint.
By 1903 this secret process was
perfected and put to use in the
execution ofa fivewlight memorial
window to Queen Victoria in Bo'ness
Parish Church. Il2

Another excellent though unlocated
commission ofthis period is a
beautiful two-iight window depicting
EIUah's asc'ent to heaven. In this
powerful composition the tali
emaciated EIUah is seen standing in a
swirling cloud ofpink and orange
flame, out ofwhich are emerging two
white stallions ridden by angels with
long crimson wings. lls

Also dating from this period is
Stewart's stair window for Salmon and
Gillespie's Stirling Town Hall, which
depicts a prince and princess walking
on the battlements ofa castle. ll4

Another fine window by Stewart is the
William Barr Memorial (1901) in Trinity
Church, Larkhali.' 15 On the theme of
the Sermon on the Mount it portrays
Christ sitting under a large fruit laden
vine. Stewart's assistant on this
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window was J Stark Melville, who
shortly alterwards lelt the Meikle
Studio tojoin Oscar Paterson.1l6

Melville remained Paterson's chief
craftsman for several years before
emigrating to America. 117

CHARLES E STEWART

Around 1904 Stewart wasjoined at
Meikle's by his son Charles (1885­
c1960) whose fine draughtsmanship,
style and colour sense were already
impressive. He produced many good
designs for Meikle before he and his
father ielt in 1907 to estabiish their
own studio in Elmbank Street and later
in Holiand Street. Ofhis work for
Meikle several excellent examples can
be seen in Glasgow. Ofthese the finest
is a threewlight window in Pollok­
shields/Kenmuir Church. The subject
illustrates Tennyson's lines:

Sunsetand evening star
And one clear call for me
I hope to see my Pilot face to face
When Jhave crossed the bar

The human soul of the poem is
represented by a young man in full
armour in a small boat with billowing
sails, confronted face to face with the
figure ofChrist. 11B For this window
Charles Stewart used his father's
cameo process to render the hands
and faces. However, the most striking
aspect of the composition is the rich
colouring and variety of the glasses
and the beautifully economic and
integrated use ofthe leadlines. Also of
interest is a singlewlight window in
Eastwood Parish Church representing
Mielchisedech King ofSalem. While at
Meikle's, Stewart also designed a
single-iight panei ofSt Michael which
alter 1907 was adapted for a glass
mosaic and used as the sign for his
father's new studio.119

Shortly alter moving to the new
studio at Elmbank Street, Charles
began to abandon the use ofthe
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cameo process in favour ofhis own
technique ofetching with hydrofluoric
acid. A good example ofhis work at
this time is now in the People's Palace
coliection, refno PP1980.20.146.lt is
a single-iight adaptation by J T stewart
ofhis earlier Elijah window, and was
specially executed by Charles as the
studio exhibit in the 1911 Exhibition.
Thereafter it remained as a display
piece in their studio at Holland Street,
until its closure in 1959.120

A RIGBY GRAY

A new recruit to the Meikle studio at
the turn ofthe century was a young
designer, Andrew Rigby Gray (fl1900­
1932). Gray had been a student at the
Royal College ofArt in London under
ProfessorTonks121 -and his work for
the studio at first consisted of
beautifuliy deiicate half-iight paneis of
stylized roses and other flowers. Many
ofthese can'still be seen in situ in
Dowanhill Street/Dowanside Road and
'other locations in the west end of
Glasgow. Gray also designed many
splendid domestic stair windows and
several sketches for these are now in
the People's Palace collection refno
PPI977.112.9,12. The influence ofthe
Glasgow style designers on his work is
very obvious, and continued to be the
main source ofhis decorative motifs
until the mid 1920s.

Alter the departure ofthe Stewarts,
Rigby Gray became the studio's
principal designer and continued with
them until the firm's collapse in the
Depression ofthe mid 1930s. Most of
Meikle's best craftsmen were taken on
by J PMcPhie & CD who also bought
much of their glass, workbenches
etc.122



OSCAR PATERSON

Although the Guthries operated the
most prolific studio of the 1890s, in
terms ofpublicity and critical acclaim
they were totally outstripped by
another Glasgow artist, Oscar
Paterson.

Throughout his long and active
career Paterson received more
publicity than any other stained glass
artist with the obvious exception of
Burne Jones./ 2 '} Ironically by the time
ofhis death in the late 1930s he was
already a forgotten man. No obituaries
have been traced and consequently
little is known ofhis early life apart
from the fact that he was born in or
near Main Street, Gorbals (c1862) and
as a boy attended St Enoch's School. '24

His training in the stained glass
medium appears to have taken place
in London. In 1886 he arrived back in
Glasgow. and moved into a house in
Ardgowan Street, from where he
advertised himselfas a teacher of
glass technology for the City and
Guilds ofLondon Institute. 125 By 1889
he had opened his first'studio at 118
West Regent Street and until at least
1892 appears to have combined
successfully the roles oftutor and
glass stainer. In the following year he
struck up a partnership with Stephen
Adam's old associate, Harry
Thompson, a talented decorator, and
together they formed the Glass
Stainers Company.126 A small sturdily
built man with long dark shoulder
length hair, Paterson looked every
inch the Bohemian. Nevertheless he
was by all accounts an introverted,
self-effacing person and in spite ofhis
wide publicity never at any time
exhibited any egotism and always
generously acknowledged the
individual contributions ofhis various
assistants and collaborators. 127

Although throughout a long career
Paterson was to execute hundreds of

church windows it was in his work as a
designer ofdomestic glass that his
individual genius was to display itself.
In his choice ofsubject matter his
tastes were conventional enough and
range from fairy tale castles and quaint
villages to sleeping princesses, valiant
knights and billowing galleons. J28
What sets Paterson's work apart from
that ofso many ofhis contemporaries
is his highly unusual colour schemes
and his exceptional technical
ingenuity. The dominant and often the
only colours in Paterson's designs
were lemon, yellow, orange, neutral
gray, black and opaque or opalescent
white.

In almost all ofhis designs the
drawing is done entirely by the
leadlines with light and shade being
suggested only by thejuxtaposition of
appropriate colours. Hissplendid door
panel depicting a quaint village street
in Bute Gardens is a good example of
this kind ofwork, as is his great stair
window in Lancaster Crescent. 129

Like most ofhis contemporaries
Paterson was strongly influenced by
Japanese art, and it was in his
adaptation ofJapanese stencilwork to
the requirements ofstained glass that
he achieved some ofhis most
memorable effects. Of this aspect of
his work the finest known example
was the much published and now lost
panel entitled The Mountains ofthe
Moon from Sintram. This strikingly
beautiful composition was for many
years a showpiece in Paterson's studio
and inspired much decorative work
not only in Glasgow but also in Europe
where it was published in Dekoratiue
Kunst. DO

In his domestic work Paterson
enjoyed a long and fruitful association
with two architectural firms. The first
was that ofJames Salmon Jr and
J GaffGiilespie who employed
Paterson to execute many designs for
them, of which a front door and
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windows in University Gardens and the
stair panel at The Hatrack, in St
VincentStreel, are probably the best
known and most accessible. Paterson
also executed a great deal ofglass for
John Nisbet ({I 1893-1910) a
classmate ofCharles Rennie
Mackintosh at the School of Artl"J who
.went on to become one of the city's
most prolffic tenement architects. 1"2

Many hundreds ofPaterson's stock
domestic panels were installed in his
schemes at Queensborough Gardens,
Airlie Street and Novar Drive in the
west end, and in other parts of the city.
Nisbet also designed a fine peacock
door with glass by Paterson in Fitzroy
Place. I .U

Sketch for stair window. Oscar Paterson,
1907

GLASGOW STAINED GLASS

________________________H











GLASGOW SCHOOL OF
ART

No attempt to describe or explain the
explosion oftalent in the field of
interior design and decoration which
Glasgow experienced in the 1890s
can ignore the central role ofthe
Glasgow School ofArt. At the time of
the: appointment offra Newbery as
Director in 1885 the School was still
organised on traditional. Jines with a
strong emphasis on easel painting. .
drawing from the cast etc. Under the
direction ofNewbery the: rather limited
CGurses then available were: subject to
a gradual expansion in both range and
teaching methods which by 1900
raised the School from comparative
obscurity to the forefront of the
modern art movement.

It is no accident that the many
talented artists who emerged from the
School were to make their mark in the
field ofdecorative arts. Newbery from
the very start ofhis career in Glasgow.
although an unninching champion of
the work ofthe Glasgow BOYS, was
astute enough to discern that in a
small country like Scotland the
chances of two distinct schools of
painting surviving in close proximity
was extremely small.

On the other hand the manufac­
turing industries ofGlasgow were
calling out for new designers and it
was in line with this area ofpotential
employment that Newbery began to
develop the teaching capacities of the
School. In 1890 the successful entry of
a stained glass panel in the National
Competition organised by the South
Kensington Museum further
underlined the deficiencies in the
School's facilities. The distinguished
jUdges William Morris. Walter Crane

Tristan and Isolde. Glasgow School of Art
DC Smyth. 1902



and Lewis F Day while awarding a
bronze medal to Victoria M Carruthers
for a 'remarkably charming !3nd poetic
design' were,distressed to note that
'the execution is quite unworthy ofit
and ill-adapted to stained glass' .155

Armed with such telling criticism
Newbery succeeded by 1893 in
persuading the Board ofGovernors of
the necessity ofestablishing a
decorative arts department, manned
by qualified instructors. In the annual
report for that year he proudly
announced:

This room has been specially fitted
up, and artist craftsmen have been
engaged to give instruction in such
subjects as Glass Staining, Pottery,
Repousse and l'1etal Work, Wood
Carving and Book-binding, besides
Artistic Needlework taught by a lady.
'56

The working conditions for those
attempting to pursue so many
mutually incompatible activities in one
room must have been primitive
indeed. However, a roll call ofthose
students who benefited from its rough
and ready atmosphere is impressive
and included among others
C R Mackintosh, Herbert McNair, the
Macdonald sisters, Marion Wilson, Kate
Cameron, Jessie M King, Emily
Hutcheson, Agnes Raeburn and
WG Morton.

First choice for the important post of
teacher in stained glass was the
worthy veteran ofthe Cottier and
Guthrie Studios, Norman Macdougall.
However, by the following year he
had lett to open his independent
studio and two new instructors, Harry
Roe and William Stewart, were
appointed in his place,158 Stewart as
we have already seen, was an
excellent and often highly original
designer and his influence on the
students especially in the use of
opalescent glasses must have been a
very healthy one, The benefi\> of
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Newbery's innovation were soon to be
seen in the form ofsome exciting
designs for stained glass ofwhich
Margaret Macdonald's celebrated
composition Summer is perhaps the
best known.

other notable artists who designed
stained glass at this"time were Jessie
Rowatt (Newbery), Emily Hutcheson,
HerbertMcNair, Stephen Adam Jr and
W G Morton. Unfortunately Mrs
Newbery's diploma panel which was
formerly built into her house in
Buckingham Terrace has
disappearedl59, and no glass by Emily
Hutcheson has been identified yet
Herbert McNair's early designs for
glass survived the destruction ofhis
studio by fire but have disappeared
since and none ofhis local
commissions have been traced. 160 In·
the case ofW G Morton the situation
is much more encouraging, and a very
beautiful panel depicting a water
nymph designed by him which almost
certainly dates from this period has
been discovered recently. The use of
rippled glass to simulate water and the
shape ofthe water lilies reveals the
extent ofStewart's influence on his
pupil,161

Another student who designed
excellent glass at the School in the late
1890s was Dorothy C Smyth. Her
attractive panel based on the legend of
Tristan and Isolde made for display at
the 1901 Exhibition is still to be seen
near the main entrance to the School
ofArt'62 Both Morton and Smyth
subsequentlyjoined the staffof the
School though neither taught stained
glass.

Sketch, Summer, Margaret Macdonald,
1893
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Door panel, W G Morton, 1902 top

Printing Works in Darnley Street in
1902,168

WGMORTON

For this scintillating Art Nouveau
scheme Morton produced some ofthe
most adventurous domestic glass of
the decade. The mermaid panels and
the exotic screens with sharks, whales
and seabirds are truly modern in
concept and compare favourably with
the best German and Austrian glass of
the period. By this time Morton was
employed as a tutor in Decoration and
Signwriting in the Decorative Trades
Department of the Royal Technical
College, where his companions
included E A Taylor and George
Logan.169 In the late 1920s he
succeeded Ednie as the Principal ofthe
Decorative Trades Institute and held
the post until his retirement in 1938. 170

When he died in 1946 his obituary
referred to his skill as a signwriter, and
his long membership of the Glasgow
Art Club, but made no comment on his
work in stained glass. 1 71

John C Hall's studio, like most
Glasgow decorative firms, suffered
badly from the effects of the .
Depression and in 1938 the studiO
finally closed. Hall continued to design
for George Kirk & Company and other
general glaziers for a time. He died in
1955.172

Another small firm, established in
1898, which attempted on a more
limited budget to supply the market
for domestic glass in the Glasgow
Style, was that ofJohn C Hall &
Company. Born in Glasgow in 1867
Hall attended classes at Glasgow
School ofArt in the early 1890s 163,

before launching out as an
independent designer. His first studio
was at 19 Rutherglen Road and his
surviving work can be seen mainly on
the south side ofthe city. Although he
executed a small amount ofchurch
glass his main production was geared
to the domestic market.164 Stylistically
his work has a strong resemblance
both in technique and subject matter
to the work ofOscar Paterson and it is
possible that he may have worked for
him as a glass painter in his student
days. At any rate, one ofhis designers
James Leat certainly worked for
Paterson and two of his fine sketches
for stair windows featuring village
scenes in the stream lined Paterson
manner are now in the People's Palace
collections.165 Hall also executed fine
repousse work in brass, pewter and
silver, and taught both glass staining
and metal work atStrathbungo School
ofArt in the years 1906-12.166 He also
executed a good deal ofglass for
Henry T Wyse (1870-1951). John
Ednie (1876-1934) and other
designers on behalfofScottish Guild
ofHandicralls(1903-24).167

Alter 1900 he developed a highly
effective technique in which limited
amounts of rich antique and
opalescent glasses werejuxtaposed
with a wide range of rolled cathedral

' and figured glasses. The powerful and
effective textures thus achieved were
further enhanced by etching with
hydrofluoric acid, brilliant cutting and
sandblasting. Ofthe many hundreds of
commissions executed by Hall, his
finest work was unquestionably that
designed by his friend and associate
W G Morton for Miller and Lang's Cartoon, Stephen Adam Jr, cl905
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ALFWEBSTER

In 1910 Stephen Adam, whose health
had been failing for some time, died. /76

After the departure afhis son from
the studio in 1904 he had been most
fortunate in acquiring as an assistant
an exceptionally gifted art student
named AlfWebster, Webster, who had
just finished a course at the School of
Art was already at the age of19 an
accomplished draughtsman and
proved to be an ideal pupil, By 1909
he had completely absorbed every­
thing that Adam could teach him and
made himselfso indispensable that in
November ofthat year the ageing
artist, having despaired ofa
reconciliation with his son, formally
assumed him as hisjunior partner. In
his last will and testament drawn up in
June 1910177, Adam included his
dying wish that his partner and son
should amalgamate and continue the
business under one roof. This advice
was angrily rejected by his son who
not unnaturally resented bitterly the
influence which Webster had acquired
in his father's affairs. Immediately after
his father's death, he wrote to Webster
stating that he had 'now assumed his
propername Stephen Adam' and
demanded that he forward all business
communications so addressed to him.

Adam's entry in the Post Office
Directory for 1911 also placed great
emphasis on his relationship to his
father, to which Webster replied with
an unsuccessful attempt to bring an
interdict against Adam to enforce the
use ofhis middle name 'Baillie' in his
advertisements.178 After this there was
no further contact between Adam and
his father's old studio,

Freed from the restraints ofhis colla­
boration with Stephen Adam, Alf
Webster now began to develop his
own highly original style, While
retaining the powerful figure
composition of Adam's mature style
he gradually began to develop his own
distinctive colour schemes.
Abandoning Adam's landscapes and
foliage backgrounds his figures are
often contrasted against diamond
shaped quarries of thick undulating
white glass. This splendid new
material known as Norman Slabs,
oiten with a pale green or pink tinge,
was a particular favourite ofWebsters
who fully appreciated its rich
translucent quality.

Many excellent examples of
Webster's work during this period can
be seen in New Kilpatrick Parish
Church. The Ninian Glen Memorial, a
three-light window which depicts the
Prophet Micah flanked by the
reverential figures ofa king, and a
cleric, a soldier and a merchantis a
particularly fine example. The rich
purple and blue ofthe king's robes and
turquoise ofthe cleric's vestments are
an indication of things to come. Also
noticeable in this window is the extent
to which Webster had become
interested in enriching the surface of
his glass by abrading and acid etching~
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During the next two years Webster
constantly experimented with all of the
new techniques developed in the
various Glasgow studios. These
consisted ofplating (the sandwiching
of two different colours ofglass),
etching with hydrofluoric acid and
brilliant cutting, By 1913, by using a
combination ofthese experimental
techniques he had evolved a style of
extraordinary power and vitality. His
predominant colours are ri~h purple,
orange, leafgreen, turquoise and ruby.

A beautiful example ofthis period of
his work can be seen in a small single­
lancet memorial window to Stephen
Adam in the entrance porch ofNew
Kilpatrick Parish Church, Entitled First
Fruits it depicts a kneeling figure ofan
angel surrounded by offerings of
grapes, grain and flowers. The rich
purple ofthe grapes and the ruby
wings ofthe angel with their white
flecked tips are skilfully used to
emphasise the childlike delicacy ofthe
figure which was modelled by the
artist's young son Gordon Webster.

In late 1914 he designed and
executed for Landsdowne Parish
Church Glasgow two m'!ior three-light
windows for the north and south
transepts, Of these the south transept
is by far the finest, indeed it is
Webster's masterpiece and for sheer
imaginative power and technical
ingenuity it provides a fitting
summation to all the achievements
and gains ofthe previous 20 years.
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